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Burn and lives in Helsinki, Finland, Eeva Hannula received her MLA in Plotography (rom

Aalto University School of Art, Design and Architecture in Helsinki and a B\ in Acsthetic
from University of Helsinki Her work has been exthibited in Kunstlerhaus Bethanien, Berlin
Sous lexs Froiles ;.;_-|'|-:":. Bew York; [:.IE!I'::..' Lapinlahii, Helsinki, Fl; State Muoseum and
Exhibition Centre for Photography Rosphoto, St. Petersburg, among many others, 1lannula
received grants from Arts Council of Finland, Travel Grant from Frame and Finnish Cultural

pundadon. $he was also selecred as one of the ardsis for Foam Talent call 2013 of Foam
magazine. She is represented by Gallery Taik Persons, Berlin and Sous les etoiles gallery, New

York. YView more of her works here.

Interviewed by Jing £hao



How long have you been working on The Structure of Uncertaingy?

| have been working on The Structure of Uncertainty since zo1r. Back then 1 felt that all my
photographs were too controlled and mute, and that | couldn't express myself enough with
only photography. 1 started to look tor my own imagery and discovercd a way to combine
surpnsing visual elements with each other. | see making images as wnting, to me it
restructuring and rethinking the original essence of a thing. In my opinion, using fragmentary
images is ximilar o osing waords, | can build different layers of traces with them, which in tarm
work as metaphors. Uncertainty is always the moving force behind my photographs and my

artistic process.
What kind of visual expericnce do you want to create through this body of work?

| want to use my photes to create contlicting imagery and visual experience. André Breton
referred to the experience a reader has with surrealist poetry ae short circuit. The poetical
image was supposed to be 5o srrange chat ix would bypass the familiar logic of the mind and s
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In rhe same way | hope thar my phorographs will creare a kind of shorr circudr in rhe viewer, an
experience that will disrupt the [amiliar ways of perceiving things aml therefore creale
uncertainty, confusion and a sense of bafflement over what is real and what completely
constructed in the images. In short, | want to create disturbing, surprising and strange imagery
with my photos, imagery that is simultaneously controlled and uncontrolled and forces you to

feel and think.
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Your cholee of color In this series fascinares me, as oo me, ir's very moch ahour
[ragmentation, adding frapments tegether in unexpected way and act as additivnal layers wo

the image. Could you talk about your concept of color more specifically?

Colors in my images are often vast and expressive color fields that 1 have created either
digitally or physically, 1 se¢ them as expressive since they cupress somcething in themselves,
with their substance, that escapes words. They force you to look at them. | feel that in my work

employ color tn a sense In the wrong way when It comes o the mradironal rmles of
photography. The ground mule of photography being that reality and its colors must be
presented as accurately as possible is distorted in my works since the color ticlds go against
this 1dea. Bright primary colors are open semantic fields onto which everybody can project
their memories and senses. To me colors represent extreme emnorons. A mood or an emotion
can tolor the whole image. Colors are metaphors, layers that tell of another time than the
underlying archival image. On the other hand, colors bring forth the contstructedness of the
image and highlight its surface. There's something childlike and simple in the primary colors,

[hey compress and abstract the colors of reality into a more simple form so that we can

perceive them




You also use personal archive material. But instead of presenting them as the way they are,

you chooss to recreate them, There is an interecting idea that you embrace the photographs
or videos In rerms of thelr essenrlal characteristes as objecrs and thus provide more
possibilities in re-finding them. Whar's your thoughts on this?

| have used a lot of archival photographs and super 8 films that came to my possession after my
father passed away. | believe that when | work on the old archive materials subconscious or
bodily memories can surface that filter through and appear in the pictures ac traces and acte. |
gee myselfl writing old marvertal anew, creadng with my images 1 kind of strange emorional
archive that Includes fragments of realicy bur also of imaginadon. Using different fragments
enables me ro condense several different layers of time into a single frame, or o create several
VATY r:t: ||I '\:Il'::i'ul'\ imfes @ :!llllt: I:'I!I:'Illl_ll :.illl:..:l‘l'\- .I:'II I'ii'\ll'!.il'l'\- "I-" '-\.II::'!'\-\. Are |I::
palimpeests. | never know beforehand what kind of treces an odd archival image will get on s
suarace, arl what §will coanbine it with, An old archival pictone or a il frooe s csoger & mighi

entail countless dormant possibilitics and fragments that combined create new metaphors



Would you describe yourself as a surreallsr arris?

Partly, yes. Ome of my favoorice arrisrs is Rend Magrime. The idea In Surrealism thar somerhing
[amiliar can be seen as bizarre and wonderful Gscinates me. The strangeness or a kind of
distortion of reality in an image is the strength of photography in my opinion. There remains
alwaye a trace of reality in a photo even if it was shattered into pieces, In my experience the
essence of things Is not permanent, also | want to see the familiar in a strange light and

combine unirelating thinmgs with each other, s in this sense | wom a surrealist artist.
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WCW Questiennaire:

1. How would you describe your creative process in one word?
Imprenvisetivned

1. If you could teach one, one-hour class on anything, what would it be?

IT1 think of this queesticn in the comtext of my own Geld, which is the visual ares, and 1 the
capahility to do it 1 wiould teach 2 olass on beow 1o get eid of and guell the bindrances and

shadows of the crearive process.

3. What was the last book you read or Film you saw that inspired you?
Women Who Run With The Walves by Clariess Pinkola Estes

4. What is your most played song in your music library?

Partd Smith Tarkeveky [ The Second Scop 15 Jupleer) or Land

5. Hiow do you take your coffee?

Usually regular coffee with cat milk or | bove wced coffee on summertime tool
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